SEA-CHANGE

being what she was, it is difficult not to believe that
this was not expressive of a farewell to music. With
the sale of her * cello, she gave up her musical ambi-
tions. They had been curiously personal, as we have
seen. Music, a family of musicians, and one young
musician with a touch of genius, had been the only
path leading from the world of New Zealand to the
world of art. Since it had been the only path, she
had to tread it. And there is little doubt that her
romantic passion for Arnold Trowell was rather a
necessary part of the artistic destiny she dreamed for
herself than an expression of her essential nature.
A simple affection, a sincere comradeship, had been
idealised through separation (at Queen's and in
New Zealand) into something more glorious which
could not stand the test of proximity.

Indeed, what genuine love-passion was at the
heart of this dream appears to have been trans-
ferred to Arnold's brother, Garnet. This was, at
least, a flesh and blood affair ; but it also seems to
have derived less from love than from the desire to
be in love. At this moment, Musset's dictum was
true of Katherine. Elle se passionnait pour la passion.
She was eager for essential experience, and even
eager to pay the price for it. Probably she could
have given to herself no account of the hunger which
possessed her and drove her on. It was, indeed,
elemental : an instinctive need to prove life " upon
her pulses.35 The creed of conscious experiment,
which she believed she had imbibed from Dorian
Gray, was not really for her at all. That demanded
a deliberate and advised withholding of some part of
herself, which was not in her nature. Surrender